Bargain budget for cutting-edge Kiwiana

1 first New Zealand feature 1o
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has wrapped on Wellington's
hapan Caest.

For his feature debut, the Kiwiana
dramedy Garage Sale, director Paul
Murphy used a Thomson Viper camera
that records an uncompressed 1920
x 1080 resoluton image directly o
hard disc.

“No tape or flm s ivolved,” co-
producer Nigel Stanford savs. “This
is the same equipment used by David
Fincher on Zodiacand The Curvous Case
of Berpamin Button.

" {wrrage Sl is the first N2 beature o
shoot on a Viper and, | would imagine,
1o be shot without film or videotape.™

Stanford became involved with the
project through his camera rentals
house, Rubber Monkey (which will post-
produce Carage Sale) , and estimates the
filmless technology offers stock savings
of upo95%. “That'swhya film like this
can get made.”

By recording in a mode called
FilmStream, unique to the camera, the
intermal electronics (gain, white balance
etc) are bvpassed, sending a completely
unaliered image 1o the recorder.

“The colour balancing can be done
later in post with powerful wols rather
than in camera,” Stanford says.

S0 set, this means Ul Dol Richard
Bluck can treat the shoot with 2 much
maore film-ike approach.”

The camera has 30CD 12 bit sensors
with 1920 x 4320 resolution. The image
is downsampled, and output as 1920 x
10S0, 10 bit bog. Images are recorded
1o an S.owo recorder.

“The bit rate is 20080 Megabit, which
compares fivourably to 440 Megabiton
HIDCANM-SE, 90 Megrabin on Dignbeta, or
25 Megabit on HDWV,” Sanford says.

“There s no higher quality record-
ingsystem available for 10hit 1080p. We
recand straight to DX fles.”

The recorder also o apliires &K
channels of uncompressed 24 at Y6
khz awdio.

Footage s recorded onto removable
magazines called Dmags; each mag
]HII!.I"- .21 '||i|l|]11"ﬁ

“Because there 15 no @ape, Faul can
jump to any take and has instant play-
back available atall imes,” Stanford sms
“And there is no danger of recording
owvervour footage, Full-resolution moni-
tors on set show the images pixelfor
pixel. Critical focus can be judged from
the monitors if required.”

When a Dimag is full, it is taken o
editonal w he lhlm_d,'wl't!. Fooltage is
backed up onto data ape, and offline
files are created.

Custom software from Rubber Mon
key processes the DPX frames and cre-
ates HD Chnckuime files, complete with
embedded audio, ready for cutting.

Stanford is producing Garage Sale
with Murphy'suncle, formerexhibition
identity Kerry Robins, whose last pro-
duction, Ui, was directed by Murphy's

father, Geoll, 25 vears ago
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this project has had a really good feel
i it~ Robins says.

“Evenvthing has been positive and
hias had a termific flow, In onby a mantes
of months the Glm kick-stared isell.”

He sayvs there's already stirong dis-
tributor interest and partly attributes
that vo Mick Ward and Linda Niceol's
screenplay, whik h'n'.ﬁilh!'rlln”:r'. Ward's
bargain-hunting mother, Rose.

“Cearape Salr 5 a heantfelt drama
that draws from the universal Fam-
ily dynamic of a mother wanting the

funding. But Robins sns the NAFC
roite wash | considersd for Niccol's
fimald dlrady,

“It was a tirming issue, We haad ascr i|||
resschy tovshoot and thoughi: “Lets do it
and put what we can in the can.™

The nearly 31 million budget was
ralser] ll‘ljlrllgh priviite imvestment and
cast-and-crew fee deferrals.

Robdns was surprised by how quickly
the funding came ogether, principally
from two private investors, and svs
extranrchnary goodwiall was extended
to the production by the cast and crew,

suppliers, people who have worked

Garage band: Cast and crew shooting a climactic scene for Garage Sale, which
repriesents a marriage between the Kiwi DY ethos and advanced digital image-
capture technology.

hest for her danghter’s wedding,™ says
Niccol. “Second-hand doessn’t mean
second best.”™

I've always viewed it as a gualiny
crossover film with a quiet sense of
humour,” Robins sayvs, “There's noth-
ing in it that will upset people by way of
viclence or sex or language. 1Us & story
where the performances have o hold
it ogether to ultimately deliver.”

The castincludes Geraldine Brophy,
Patrick Wilson, Tina Regtien, Holly
Shanahan, Ryan (V'Kane, Jed Brophy,
Ray Henwood, Charlie Bleakley, and,
in a cameo, John Rowles.

“John recorded lots on vinyl, which
miakes him ideal vo feature in the garage
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lectible,” Robins says. “lt's the 4ikh an-
niversary of his hit Cheryl Moana Marie
and our heroine 18 named Cheryl. We
think it was meant o be”

Ward onginally pitched Caarage Sale
toy the Film Commission for Headstrong

lrl.'i.l!]1. :"-llll!]'rh!n-. andd the local 1r||.~.i||r“.
COMMITTILY.

First AD Richard Matthews describes
the production as “low-budget, back 1o
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rific spirit - everyone has commented
on it. The cast all like cach other and
have gelled really well = even they are
'«ul!l-illH il & vl o ,|.'\.1'

“And the crew are also "”i'““'.ﬁ
themselves. They are not here for the
money = as there isn't any = they are
here becaise they ke o make films
andd this is getting back 1o what they

‘.‘I“‘_n like o do, which is aften lost on
the bigbudget numbers,

*There are a few on the cew who
have a grumpy reputation and they are
showing another side o themsehes
— ithiew .III']..I.IIH“:I:IIL: ard |'1|iuﬂ.::|||;; theerm-
selves, which adds 1o the camaraderie
that exists, and the cast are feeding
off that, and things are really moving
along well,” L - ]



